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and sluggish by turns? This is properly the question of periods.

In science and industry, progress is undeniable. But in art
and religion, the doctrine of progress has ever been considered
a paradox. Perfection, it is believed, was attained in ages re-
motely past. Man has acquired new power without growing
more intelligent or more virtuous. The opposite view is that
mankind has acquired, not gadgets merely, but a method, which,
while it does not alter the quality of the mind, immeasurably
increases its capacity. In the scientific field, this method has been
applied for three hundred years with increasing success. In the
fields in which it is not applied there is stagnation. A new spirit,
experimental and not antiquarian, might prove equally efficient
in the study and practice of literature.

Neither the idea of decadence nor that of progress will ex-
plain that uneven rate of change which determines the period.
This cannot be accounted for either by the rhythm of youth
and old age, in men or nations: some young people are con-
servatives, some old men are radicals. Still less by the reaction
of one generation against its immediate predecessor: such reac-
tions are constant ripples on the surface of history, they do not
create periods.

One favorite explanation is the ethnic theory: each race or
people that steps onto the stage of history brings its peculiar
gift to human culture. But nothing proves that any idea is ex-
clusively linked with any one race or people 5 and in the last
thousand years, no ethnic element has been added to the com-
position of Western Europe.

Cazamian's theory of periods is based on the collective 'psy-
chological rhythm from intellect to sentiment, i.e., from classi-
cism to romanticism. But (i) why should the coexistence of in-
tellect and sentiment create a rhythm between them? (2) Why
neglect the will as an element in literature? (3) Why identify
the intellect with classicism, sentiment with romanticism? There
is a classicism of the intellect, of the sentiment, of the willj and
forms of romanticism to correspond.

We start realistically with the periods best established in tra-